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{Abstract)

Expansion and New Roles of the Hungarian Content

Industry

Eun Ji, Song

The aim of this study is to present and analyze how the digital content
industry, which is increasingly expanding globally, is developing in Hungary.
Hungary has one of the highest proportions of central government spending on
culture among the 29 OECD countries. It also has the highest government
spending on culture among the 29 EU countries. In light of this, this article
focuses on the content industry, which accounts for the largest part of the
Hungarian government budget, and analyzes its current status and future
development. It also examines the European Union's support for the Hungarian
film and broadcasting sector, and discusses Hungary's strengths in the content

industry and its expected role in the future.

Key words: Hungarian content industry, content industry, film, Hungary.
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